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The heretofore variously explainedfresco in the apse
ofthe church at Melnikshowing the apostlePeter, a bishop
andChrist is now interpretedas the symbolical investiture
ofarchbishop Basil. The interpretation is based
on iconographic analysis taking into accountthe other
frescoes in the apse as well as on the sources relating
to the short-livedunion ofthe Bulgarian (Timovo)
Archbishopric with Rome. Thefresco has been dated
between 1204and1207.
The church ofSt Nicholas at Melnik, Bulgaria, is now
almost completely stripped offrescoes. They were in place
until 1939/1340, when they were removed from the walls
and transferred to the Archaeological Museum in Sofia.' By
thattime, they had beencarefullyphotographedby N. Mav-
rodinov, G. Traychev and A. Stransky.? The latterdiscussed
them in a few shorter articles and a study.! while L. Mav-
rodinova devoted them a monograph.4
The fIrst researchers ofthe half-ruined basilica found
well-preserved frescoes in the eastportion ofthe church and
another few here and there on other walls. Their date and
ktetor remain unknown, but they probably were commis-
sioned by brothers Vladimir and Frangos mentioned in the
prayer inscription on the southern pilaster in front of the
apse, both with the title ofsebastos: .aET\O'(t~) 'tou oou(A.ou)
'tou 8(£0)15 O'£~<XO''tou 'tou BA.<xotJlTtpou <xi>'t<xOEA.<pOU O'£~<X­
O''tou'tou <I>pO:yyou.5 History knows nothing ofthem.6 Vla-
dimir, to judge by his Slavic name, might have been a seba-
stos at the time Melnik was under Bulgarian rule
(1195-1246). The style of the frescoes, showing features
typical ofthetransitionfrom the late Komnenianto the early
plastic styleofthethirteenthcentury, is fully consistentwith
the most recent dating of the inscription; moreover, the
excavated Byzantine coins ofthe secondhalfofthe twelfth
and the thirteenth century have confrrmed that the church
was built and frescoed about 1200.7 This dating ofthe fres-
coes has been usually based on their style.s beginning with
A. Stransky, who defined them as "a peu pres apartir du
commencementdu XIIIesiecle"? Purely Byzantine in style,
they also, a few exceptions set aside, conform to Byzantine
iconography.10
The conch of the main apse showed the Virgin
enthroned with the Christ Child in her lap. Belowher was a
bishop and, next to him, the consecration of a bishop in-
volving Christ and the apostle Peter. Above the three-light
window were objects from the Old Testament Ark of the
Covenant, and south of the window, four church fathers:
Basil, John Chrysostom, Gregory and Athanasios. The vault
showed the Ascension and two prophets: Jeremiah and
Isaiah. In the lowest register in the sanctuary only the
bishops on the northern side were visible, all shown facing
and holding gospels: adjacent to the Vision of St Peter of
Alexandria were Sts Antim, Antipa, Gregory Decapolite,
Leo ofRome, (Cyril?) ofAlexandria and GregoryofNyssa.
Inthe upperzonein the directionofthe naoswere St Johnthe
Martyrand St Demetrios, and above the latter, the aforemen-
tioned prayer inscription ofsebastoi Vladimir and Frangos.
Theapse ofthe prothesisshowedthe bustofthe VirginOrant
and the Melismos below her: two angels, clad as deacons,
holding rhipidia in the form of palm leaves and bending
towards the Christ Child. The apse was flanked by two
facing deacons and, above them, the busts ofa bishop and
1 Two ofthem are at the National Art Gallery in the crypt ofthe
church of St Alexander Nevsky, and some, meanwhile cleaned and con-
served, are on display at the Archaeological Museum in Sofia, v. L.
Prashkov, Hoeoomxpumue rjJpecKU "I!!PK6U C6. HUKO/UUI 6 zopooe Men-
/lUK, in: XVIIIeCongres internationaldes etudes byzantines.Resumes des
communicationsII, Moscow 1991,930-931.
2 Mostofthe photographs taken by Traychev and Mavrodinov are
publishedin: L.Mavrodinova,Ilpxueama Ceemu HUKOJUl npuMenuux, So-
fia 1975, figs. 1,6,10-32, while Stransky'sphotos are kept at the Natinna1
Museum in Belgrade.
3A. Stransky,Les ruinesde l'eglise deSt.NicolasaMelnik,in: Atti
del VCongressointernazionaledistudibizantiniII, Rome 1940,422-427.
4 Mavrodinova, Ceemu HUKO/la, 8-64 (with the earlier literature);
eadem,Nouvellesconsiderationsdu chevetde l'eglise Saint-NicolasaMel-
nik, in: Actes duxve Congres international d'etudes byzantines II. Art et
archeologie. Communications I, Athens 1981,427-438.
5 The inscriptionhas beenpublished manytimes, with onlyminor
differences in reading. The most accurate reading is by V. Besevliev,
Spiitgriechische und spiitleitinische Inschriftenaus Bulgarien,Berlin 1964,
170 (NQ 238), fig. 257, who has dated it to the thirteenth century. An even
more precise dating, to the late twelfth or early thirteenthcentury, has resulted
from paleographicanalysisby H. Andreev,KbMeunpocasaoamupanemoua
smumopcxus uaonuc 00 enucxoncxama 61J3WlUKa "C6. HUKO;za" 6 uuma-
oenama ua cpeouoeexoenus Mennux, Apxeonoraa XXXIX/1-2 (1999)
102-103.
6The long-heldviewthat sebastosFrangosand despotesAlexisSlav
are one personhas beenconclusivelydiscarded by I. Bozhilov, (/JaMWlUJlma
uaAcel106I1u - eeueanaeusU npoconozpatpun; Sofia 1985,95-98.
7 S. Georgieva, Apxeonozuuecxu npoyueauus ua KbC/lOCpeO/l06e-
«oenamauupxea "C6.HUKO;za" 6 Menuux, Apxeonoraa XV/2 (1974) 29.
8N. Mavrodinov, CmapotmneapcxomoU3K)1cm60XI-XIII 6., Sofia
1966, 35; Mavrodinova, Nouvelles considerations, 436; Mavrodinova,
CeemuHUKO/la, 48-51; Sh. E. J. Gerstel, Beholding the SacredMysteries.
ProgramsoftheByzantine Sanctuary, Seattle-London 1999, 96.
9 Stransky, Les ruines, 423; v. also Andreev, KbM esnpoca sa
oamupanemo,102-103 (between 1208 and 1209); only two scholars believe
themto be ofa later date: Th. Vlachos, Geschichteder byzantinischeStadt
Melenikon, Thessaloniki 1969, 61 (after 1246), and V. J. Djuric, Byzan-
tinischeFreskeninJugoslawien,Munich1976,240,note 12 (about1271).
10 Detailed descriptions can be found in Stransky, Les ruines,
424-426, and Mavrodinova, CeemuHUKO;za, 9-13. 59Fig. 1. Central apse ofthe church ofStNicholas at Melnik"
StStephen. Onthe south wall oftheprothesiswere saints and
the Nativity above them. The opposite, north, wall also
showed the remains ofsaints and scenes. In the apse ofthe
diakonikon was the Deesis and, above it, the Presentationof
the Virgin in the Temple. On the north wall was the mounted
figure of St Prokopios, and on the south wall were Judas'
Betrayal and Christ before the Cross. The west facade ofthe
church also displayed a few frescoes.
This briefoverview ofthe frescoes once adorning the
church of St Nicholas, gleaned from descriptions and old
photographs, shows that their programme, and to a lesser
extent their iconography, generally conformed to the pat-
terns adopted in the Byzantine art of the eleventh to thir-
teenth century. A careful study, however, reveals a number
of distinctive features, only some of which will be high-
lighted: the absence fromthe sanctuary ofthe Communionof
the Apostles and the Officiating Bishops, virtually inevitable
in Orthodox churches in the early thirteenth century; the
absence ofholy bishops from the Melismos in the prothesis;
and an unusual scene in the lowest register in the central apse
showing the consecration of a bishop, quite lonely in me-
dieval art interms ofboth appearance and location. What lay
behind these deviations from the establishedprogramme and
iconography, and what link connects them, are the questions
we shall try to answer here.
At Melnik, in the lowest register in the main apse -
where, from the eleventh century on, bishops holding open
scrolls were shown, at first turned towards the Hetoimasia,
60 and then towards the Amnos on the altar - was painted,
above the high-set synthronon, the consecration ofa bishop.
All the characters depicted belong into a single theme, as
observed long ago.I I The first figure on the north is a facing
bishop with long hair and three-pronged beard.,whose name
has not survived. He holds a gospel in his draped left hand,
while pointing to the neighbouring figures with his right.12
The westernmost figure in the group is the apostle Peter in a
chiton, himation and sandals. His identifying inscription has
not survived., but he is easily recognizable by his standard
portraittraits - wavy hair and short rounded beard. He holds
a rolled-up scroll in his left hand., and blesses the neigh-
bouring bishop with his right, almost touching his head with
his fingers. Slightly bent forward, the latter also lacks the
inscription. His face isbadly damaged and the only surviving
detail is his long and pointed beard. Similarly to the other
bishops, he wears a white sticharion with river-like stripes
(potamoi), epitrachelion, polystaurion and omophoros. He
does not seem to have been haloed.His arms are crossed, and
the right one is slightly raised towards Christ. Jesus Christ, in
a dark himation and light-coloured chiton, is standing on a
low supedaneum and blessing the bishop. 13
* Photographs arc reproduced by courtesy of the Archive of A.
Stransky, National Museum, Belgrade.
11 Stransky, Les ruines, 424.
12 Ibid., pI. CXXXVlI, fig. I; Mavrodinova, Ceemu HUKOIlfl, figs.
13, 32; Mavrodinova, Nouvelles considerations, 434, fig. 6.
13 StranskY,Les ruines, pI. CXXXVlI, fig. I; Mavrodinova, Ceemu
HUKOIlfl, fig. 14; Mavrodinova, Nouvelles considerations, fig. 7.Fig. 2. Symbolicalinvestitureofthe archbishop BasilofBulgaria, St Nicholas, Melnik
Behind Christ's back is a large three-light window
abovewhich are paintedtwo ornamented candlesticks and a
two-handled jar accompanied by the inscriptions 1) XP1.l011
and [1\1 ),:uxv[{a] respectively, and at the end, two tablets
inscribedwith: a.t 1tA.6.1CO:~ 't[%] St[o:01\1Ct1;].14
Southofthe windoware fourbishops withtheirhands
raised to chest level, the first ofthem at a distance from the
rest15His inscription has notsurvived, butthe characteristic
long blackbeardidentifies him as St Basil. Thebishop next
to him hasalso losthis identifyinginscription, buthis hollow
cheeks, high forehead and shortbeardunmistakablypointto
St John Chrysostom. The inscriptions accompanying the
other two bishopsusedtobe legible: St Gregory(0&:ytO; Fpn-
y6pw;), and the one at the end, St Athanasios (0 aytOt;
'Aeavacnoc;).
Its place ofhonour in the apse clearly shows that the
scene ofthe consecrationofa bishopwasvery important in
Melnik's fresco programme. Moreover, it included a large
number of protagonists: Christ and the apostle Peter per-
forming the ceremony, and five holy bishops. If its many
peculiarities are set aside for a moment, the scene may be
saidto reiteratein the mainthe scenesshowingthe ceremony
ofchirotony at the centre, and bishops, priests or people,
blessing or acclaiming, on the sides)6 The iconography of
suchscenes in Byzantine artwas fixed, and it only variedin
details depending on which particular moment of the
ceremony was depicted (laying on ofhands, blessing, hol-
ding an open book over the head, etc). The old euchologia
prescribedthattherite shouldbe performedin the sanctuary
and attended by several bishops: one performed the rite of
chirotonyof'thenewbishop, anotherone prayed, and the rest
hailed "aksios".17
The presence ofSt Peter at Melnik, however, is unu-
sualin at leasttwo respects. Firstly, he is nevermentionedin
the prescribed Byzantine rite of episcopal consecration.
Secondly, this is the only instance of St Peter blessing a
bishop from behind or laying a hand on his head. Peter's
presence in the scenes of chirotony is exceptionally rare
anyway. As a matter of fact, there is a single surviving
example in Byzantine art: in the New Church at Tokale
Kilise (tenth century) St Peter is shown standing in front of
14 Mavrodinova, CBenJU HUKOJl(J, fig. 15; Mavrodinova, Nouvelles
considerations,fig. 7. Ourreadinghas beenenhancedfromthephotographs
from Stninsk.y's archives kept at the National Museum in Belgrade.
Strinskj,Lesruines,424,lists:"lelivre,lafeuille avec l'inscriptionetdeux
chandeliersdans lesquels brUleune petitflammeche blanche,et unecruche
omementale adeux anses dont les contours sent omes de perles"; and
Mavrodinova,Nouvellesconsiderations,434,cites "I'amphorecontenantla
manne celeste, un Livre de la Loi et, entre les fenetres, deux can-
delabres-flambeaux",
IS Mavrodinova, CBenJU HUKOJl(J, 15-16, fig. 10; Mavrodinova,
Nouvellesconsiderations,fig. 8.
16 Ch. Walter, Church Appointments in Byzantine Iconography,
Eastern Churches Review 10 (1978) 108-125; idem. Un commentaire
enluminedes Homeliesde Gregoirede Nazianze, Cahiers areheologiques
22 (1972) 126, fig. 14.
17Cf. J. Goar, EbZoAOylov.rive Rituale Graecorum,Venice 1730,
249-252;A. Dmitrievsky, OnucauueIlUTflJ'PewleclCllXPYKonuceii II: E{)zo-
AOyla, Kiev 1901, 17, 59, 153, 993-1052. Iconographic explanations are
givenby Ch. Walter (ChurchAppointments, 121-122, and, idem, Art and
RitualoftheByzantineChurch,London 1982, 88, 91-95,130-136). 61Fig.3. Objectsfrom theOldTestamentArkoftheConvenant, StNicholas, Melnik
the otherapostlesandconsecratingthe first sevendeaconsby
laying both hands on the first one's head,18 as recorded in
Acts 6, 6. All otherexamples are relatedto the West, suchas
the scenes in the crypt ofthe basilica at Aquileia and in St
Mark's in Venice (twelfth century), where St Peter with a
pastoral staffblesses bowingHermagoras.t? or on the altar-
piece from Count Paolo Gherli Collection (about 1275),
wherehe ordainsVeranusas deacon.2oOtherexamplesofthe
apostles consecrating the first bishops (Ananias, Mark or
Timothy) are also found beyond the Byzantine orbit.21 The
fresco from Melnikis completelylonelyevenin thatSt Peter
is standing behind the bishop, and not before him as was
customary and as shown in all other instances.
St Peter's position behind the bishop must mean that
the investitureofthe unknownbishopis in fact performedby
Jesus Christstandingin frontofhimandblessing.To thebest
ofourknowledge, this is yetanotherdetail whichmakesthe
scene from Melnikcompletelylonelyin medieval art. Christ
is not depicted in the scenes of episcopal consecration,
exceptfor few cases ofhis ordaining St James, the Brotherof
the Lord, as the first bishop of Jerusalem, all of a late
Byzantine date (cf. below). Therefore, the possibility should
be allowed for that Christ such as shown at Melnik might
have been borrowed from royal iconography: standing
beforethe ruler, he performsinvestitureand by the gestureof
blessing lays emphasis onthe divine origin ofhis power.22
The restofthe Melnikscene, behind Christand above
the three-light window, shows objects from the Ark ofthe
Covenant: two candlesticks, a stamnos and the tablets ofthe
Law. Noteven these items are known from any otherscene
of chirotony. If the reason for their presence at Melnik
remains unknown, the source from which they were bor-
rowedas an iconographic detail canbe reliablyidentified. It
shouldbe noted, however, thata carefullywrittenstudy23has
62 shown that in the early centuries ofChristianity the Ark of
the Covenant was interpreted exclusively in ecc1esial and
Christological terms, and that such was also the meaning of
its depictions in the visual arts. Latin patristic literature has
never abandoned this interpretation, owing above all to Isi-
dore of Seville and Bede.> Byzantine theologians, on the
otherhand, beganfrom the sixthcenturyto associate the Ark
ofthe Covenant andits contents withthe Virgin,2Sand from
the twelfth century this interpretation became prevailing in
Byzantine art.26 Because ofthe relevance ofKosmas Indi-
18 G. de Jerphanion,Les eglises rupestres de Cappadoce 112,Paris
1932,355-356, pl, 82,1; Walter, Church Appointments, 110, pl, 1; Walter,
Artand Ritual, 132, fig. 32.
19G. Brusin,Aquileiae Grado, Padua1964,50-54;O. Demus, The
MosaicsofSan Marco in Venice, 1-2,Chicago-London 1984,283, pl. 24,
fig. 44. Palad'Oro in Venice shows St Mark.presentingHermagoras to St
Peter(D Tesoro dt San Marco, vol. 1:La Pala d'Oro, ed, H. R.. Hahnloser,
Florence 1965, pl. XXXIX).
2DG.Kaftal,Iconographyofthe Saints inTuscan Painting, Florence
1952, 1003,fig. 1128.
21 St Paul consecrates Timothy by laying his hand onhis head at
Santa Pudenziana (G. Kaftal, Iconography ofthe Saints in Central and
South Ita/ianSchoolofPainting,Florence 1965, fig. 1114); StMarkordains
Ananais inthesamewayonthe so-calledGrado Chair[K. Weitzmann, The
Ivories ofthe So-called Grado Chair, DOP 26 (1972) Fig. 10]; on thePala
d'OmSt PeterappointsMark.as bishopby grantinghimthe pastoralstaff(D
Tesoro di San Marco, vol. 1, pl. XXXIX).
22 It would suffice to point to the research done by A. Grabar,
L'empereurdans l'artbyzantin,Paris 1936, 112-122. Suchscenesare quite
frequently found in wall painting, in illuminatedmanuscripts and charters,
in ivories, seals and coins.
23E. Revel-Neher, L'Arched'alliance dansl'artjuifet chretien du
secondau dixieme siecle, Paris 1984.
24Ibid., 62-67.
25lbid., 53--61;E.Revel-Neher, On the HypotheticalModelsofthe
Byzantine Iconography ofthe Ark ofCovenant, in: Byzantine East, Latin
West. Art-historicalStudies in HonorofKurt Weitznuvln, Princeton 1995,
409-410.
26 N. BSljaev, Le "Tabernacle du temoignage" dans la peinture
balkanique du XIV' siecle, in:I/art byzantin chez les Slaves. Les Balkans,Fig. 4. Sts Basilthe Great, John Chrysostom, Gregory andAthanasios, St Nicholas, Melnik
kopleustes' Christian Topography (sixth century) to the
Melnik fresco, it shouldbe noted that it interprets the Arkin
cosmological and Christologicalterms, and so do the illumi-
nations in its manuscript versions from the ninth (Vat. gr.
699) and the eleventh century (Sin. gr. 1186and Laur. Pluto
IX. 28).27 The same meaningis conveyedby the depictionsof
the Ark and its contents in the Byzantine octateuchs ofthe
eleventh-twelfth century whose iconography was influen-
ced by Kosmas' Topography.ts However, it was already in
the early twelfth-century Physiologus from the Evangelic
School at Smirna (B-6), which contained excerpts from
Kosmas' Topography, that these depictions were supple-
mented with images of the Virgin and Christ.29 This ico-
nography was further developedin Byzantine art, invariably
carrying Mariological symbolism, but it found no echo in
Melnik. The apse at Melnik did show the Virgin above the
objects from the Ark, but there was no link between them
because they were separated by a horizontal red border;
indeed, the Ark was associated with Christand includedinto
the extensive depiction ofthe investiture of a bishop. The
iconographic origin of the objects depicted can only be
traced to the abovementioned illuminations from Kosmas'
Topography (Sin. gr. 1186, fo1. 77v and Laur. Plut. IX. 28,
fo1. l07r)30 or to their version from the Smima Physiologus,
where the Ark of Covenant is represented symbolically,
between the columns of an arcade, by the jar of manna,
Aaron'srod and the tablets ofthe Law(fo1. 177 or l79r), and
accompanied by a text the quotations from whichwere used
for the inscriptions at Melnik: 'H mcTJV~, EVn f) O"'ta~voc, f)
XPtlO"Tj, EXOtlO"a 'to ~avva, Kat f) pa~Bol; ~pcbv f)
~A.aO"'t~(mO"a, Katat1tA.aKEl; 'tTjl; Bta9~KT)l;.31 This is to say
thatit is the Ark ofthe Covenantthatwas depictedat Melnik:
it is not explicitlynamedas suchand is somewhat simplified
in comparison with the illuminations, but it is quite closely
related to them in iconography and inscriptions.
Finally, Melnik shows four church fathers frequently
depicted in the apses ofByzantine churches, Sts Basil, John
1/2,Paris 1930,315-324; J. D. Stefanescu, L'illustration des liturgies dans
l'art de Byzance et de l'Orient, Brussels 1936, 135-139; Revel-Neher,
L'Arche d'alliance, 44-47; Revel-Neher, Hypothetical Models, 405-411;
M. Gligorijevic-Maksimovic, Skinija u Decanima. Poreklo i razvoj ikono-
grafske teme, in: Decant et l'art byzantin au milieu duXIVesiecle, Belgrade
1989,319-334.
27 C. Stomajolo, Le miniature della Topographia cristiana di
Cosma Indicopleuste. Codice Vaticano greco 699, Milan 1908; Cosmas
Indicopleustes, Topographie chretienne, ed. W. Wo1ska-Conus, Il, Paris
1970 (Sources chretiennes, 159),38-80.
28 Cosmas Indicopleustes, Topographie chretienne, I, ed. W.
Wolska-Conus, Paris 1968 (SC, 141), 143-144; L. Brubaker, The Taber-
nacle Miniatures ofthe Byzantine Octateuchs, in: Actes du XVe Congres
intemationale d'etudes byzantines IL Art et archeologie. Communications
1, Athens 1981, 73-92; K. Weitzmann, M. Bernabe, The Byzantine
Octateuchs, Princeton 1999, 175, 185, figs. 762-765, 812-814.
29 1. Strzygowski, Der Bilderkreis des griechischen Physiologus,
des Kosmas Indikopleustes und Oktateuch nach Handschriften der
Bibliothek zu Smyrna, Leipzig 1899 (Byzantinische Archiv, 2), 54-64, pis.
XXVI-XXVIII; CosmasIndicopleustes, Topographiechretienne,1,94-99;
O. E. Etingof, 06pQ3Boeouamepu. Ouepsu 6U3aHmUUCKoU UKOIWZpm/JuU
XI-XIII6eKo6, Moscow 2000, 39-66.
30 Cosmas Indicopleustes, Topographie chretienne, I, fig. 8; Il,
43-47;W. Wolska, La Topographie chretienne de CosmasInidicopleustes.
Theologie et sciences du VIesiecle, Paris 1962, 118, 119, pI. II. Here the
tabernacle contains a table, a candlestick (1.:l>xv{a), Aaron's rod, a jar
(O"'taflvoc;), tablets (at 1tA.aKEC;) and a brazen serpent.
31 Strzygowski, Bilderkreis, 59; Cosmas Indicopleustes, Topogra-
phie chretienne, I, 99; H. L. Kessler, "Pictures Fertile with Truth". How
Christians managed to make images ofGod without violating the second
commandment, Journal ofthe Walters Art Gallery 49-50 (1991-92) pI. 9;
Etingof, 06pQ3Bozouamepu, 55, fig. 32. 63Fig. 5. Melismos, north apse, St Nicholas, Melnik
Chrysostom, GregoryandAthanasios. All four seemto have
been portrayedin that place for the first time in St Sophia at
Ohrid (about 1054),32 and frontally. In the late eleventh
century (the oldest known examples being the church ofSt
John Chrysostom at Koutsovendi andthe VirginEleoussaat
Veljusa),33 the holy bishops, holding scrolls inscribed with
liturgical texts, began to turn towards the centre ofthe apse
and the Amnos.s- At Melnik, they are also shown in a
three-quarter view, but only in one part of the apse, and
without scrolls, but with their hands raised towards Christ
who is consecrating a bishop. In thatway, they assumedthe
role of anonymous clerics usually shown in the scenes of
chirotony with their hands raised in acclamation,35 This is
another element that makes the Melnik fresco completely
lonely in medieval art.
Generallyandin few particulardetails, then,thechiro-
tonysceneat Melnikresemblesolderpatterns, while someof
its elements are borrowed from other themes ofByzantine
art. The apostle Peter, Christ and the Ark pop in quite
unexpectedly, while the church fathers take on a somewhat
modified form so as to fit into the theme. Naturally enough,
such an unusual composition has attracted considerable
attention ofthe scholarly community, whose primary con-
cern has been to identify the bishop being consecrated and
then, based on that identification, to explain other elements
ofthe scene. A great obstacle to them, and indeedto us, has
been the loss ofinscriptions andthe considerable damage to
the frescoes, many ofwhichno longerexist.
At first the Melnikcompositionwas interpretedas the
bringing or "la presentation" of St Nicholas, the church's
patron saint, to Christ by the apostle Peter,36 but the inter-
pretationwassoondismissedandinsteadthe ordinationofSt
James the Brother ofthe Lord was assumed.t? A. Xyngo-
64 poulos rightfully dismissed the viewofA. Stransky thatthe
apostle Peter presents St Nicholas to Christ, founding his
dismissalonthe fact thatByzantineartknowsofno example
ofa saintpresentinganothersaint, and takinghim- as he put
it - by the head; he also observed that the long-bearded
bishop bore no resemblance to St Nicholas.w According to
him, the chirotony at Melnikbeing performedby Christ, the
bishop could be no other than St James, traditionally belie-
ved to have been appointed the first bishop ofJerusalem by
Christ. 39 Scenes ofthe consecrationofSt James do occurin
post-Byzantine icon painting, but their iconography consi-
derably differs from that ofthe Melnik scene: wearing the
omophorion and with his hands crossed., James is shown
kneeling before Christ the Archpriest who is blessing him,
while apostles or angels can be shown beside them.40
Relying on the descriptions of the ceremony of episcopal
consecration,Xyngopoulosinterpretedtheroleofthe apostle
Peteras thatofthe chartophylax, the objects from the Arkof
the Covenant as the gospel, the chalice and the inscribed
sheet(1t't£p6v)onthe altartable, and the four churchfathers
as painted according to the Apostolic Constitutions, where
there is a reference to atCD1tU 1tpoa£'l)XO~£VCDV ofthe atten-
ding clergy." He assumed the iconography to be of
Palestinianorigin, andexplainedits appearanceat Melnik as
resulting from indirect oriental influences spreading to
Macedonia via Thessalonike. What has remained unexpla-
ined, however,is whyit appears at Melnikandnowhere else.
Accepting Xyngopoulos's hypothesis about St James,
Mavrodinova found the explanation for its appearance at
Melnikin a sermonofKosmas the Presbyter (tenth century)
condemningthe Bogomilrejectionofliturgy,42 althoughthis
text in fact refers to the authors ofthe first liturgies, Peter,
James and Basil, and only mentions the consecration of
James by God in passing.
The main flaw in Xyngopoulos's interpretation,
besides his many quite freely made assumptions, is in its
being based on the descriptions of the rite of episcopal
consecration from a late euchologion - M 362 (607) from
the PatriarchateLibraryin Jerusalem (fourteenthcentury)-
and a text of Simeon of Thessalonike (early fifteenth
century).43 These are accounts ofthe fourteenth-century and
32 R. Hamann-MacLean, Die Monumentalmalerei in Serbien und
Makedonienvom 11. bis zumfruhen 14.Jahrhundert,Giessen 1963,plan1,
pl. 4; Gerstel, SacredMysteries, 83.
33 Walter,ArtandRitual, 199.
34 G. Babic, Les discussions christologiques et la decoration des
eglises byzantines au XIle siecle, Friihmittelalterliche Stuclien 3 (1968)
368-386; Walter, ArtandRitual, 199-214.
35 Walter, ChurchAppointments, 121-122.
36 StranskY,Lesruines, 424, pl. Cxxx, fig 1.
37A. Xyngopoulos, IIapanfp1/C1E!~E!~ 1"a~ 1"O!xO)rpa({){a~rov Ar.
Nuco;'aou MeJ.EVbcou, E1t£'t,ynC; t1lc; cInA.ocso<Pt1C1lc; l:XOA.*, 8£cscscxA.o-
vi1C1lC; 6 (1950) 115-118. This interpretation has been almost generally
accepted,cfDjuric,ByzantinischeFresken, 240; A. Cituridu, Zidno slikar-
stvo Svetog Pantelejmona u Solunu, Zograf 6 (1975) 17; Mavrodinova,
Nouvellesconsiderations,434-436;Mavrodinova, Ceemu Huxona, 14-18;
Gerstel, SacredMysteries, 96-97.
38 Xyngopoulos, IIapanfp1/C1E!~, 116-118.
39 PG 42, col. 409 (Epiphanios ofCyprus); PG 61, col. 326 (John
Chrysostom); H. Delehaye, Synaxarium EcclesiaeConstantinopolitanae,
Brussels 1902, 155; Xyngopoulos, IIapanfp1/C1El~,119andnote 1.
40 Xyngopoulos, napan1PT/CTE1~,119 and note 2; Walter, Church
Appointments, 110-111, fig. 1; M. Chadzidakis, EIIC6vE~ ~ IIa1"jlDU,
Athens 1995, 139-140,figs. 147-148,assumesthat the themewas inspired
by laterpopularliterature.
41 Xyngopoulos, IIapanfp1/C1E!~,121-124.
42 Mavrodinova, Nouvelles considerations, 434-436; Mavrodino-
va, C6emu Huxona, 18-21.
43 PG 155, col. 396 sq; Dmitrievsky, EiJxoA6rta, 299.later rites44and cannot be used in interpreting the practices
of earlier epochs and their visual depictions. Ch. Walter
found the hypothesis unconvincing, as it failed to explain
both the theme and its display in so important a place as the
apse. The absence of similar scenes with St James in
Byzantine art led him - similarly to Stransky - to
reluctantly identify the bishop being consecrated as St
Nicholas, based on the legend about the insignia being
restored to St Nicholas by Christ, but also by the Virgin. In
our turnwe also note thatthe iconographyofthis legendwas
different and that the bishop depicted bears no resemblance
to St Nicholas whatsoever. This "curious scene" in the apse
of the church of St Nicholas at Melnik being completely
lonely, Ch. Walter found its interpretation impossible.s>
Itis exactlythis loneliness ofthe scene, and a series of
its curious details, thatshouldtake our thinking in a different
direction. This primarilygoes for the unexpectedpresenceof
the apostle Peter, whichhas not attractedmuchattention, but
also for some otherpartsofthe scenewhich, being unknown
to the iconography ofsuch themes in Byzantine art, call for
reconsidering the view that the Melnik scene does not step
out of the Eastern Orthodox framework and that it even
communicates clear anti-heretical messages.se Stranskywas
the only to make a cursory and unsubstantiated remark that
"la presentation de saint Nicholas a Christ dans l'autel
montre les influences de Rome",47 which Xyngopoulos and
Mavrodinova simply discarded without any explanation.ss
That Stransky was on the right track seems to be confirmed
by a few other details: the absence oftwo central scenes in
the sanctuary, Communion ofthe Apostles and Officiating
Bishops, from the Great Schismof1054 the most important
visual expression of the Orthodox dogmatic and liturgical
tenets in Byzantine churches.s?Melnikshowsthe Melismos,
but in the apse ofthe prothesisw and reduced to the Christ
Child coveredwith an aer, on a simple bed, and two deacon
angels. Obviously, the church fathers were deliberately
omitted, given that the Orthodox rite ofconsecration ofthe
holy gifts required their presence.t! The absence ofthemes
otherwise compulsory for a Byzantine church, the Melismos
without bishops, and the presence of St Peter at the con-
secration of a bishop, show clearly enough that Melnik's
programme and iconography depart from the Byzantine tra-
dition, and underthe influence ofRoman Catholic doctrine.
Explanation may be sought for in political and eccle-
siastical developments in Bulgaria in the early thirteenth
century. It is well known that between 1199/1200 and 1207
there was an intensive correspondence (preserved almost in
its entirety in the Regesta Vaticana) concerning union
between Rome and the church in Bulgaria.52 Negotiations
were motivated by the aspiration of pope Innocent III
(1198-1216)for an eastwardRomanCatholicexpansionand
the Bulgarian tsar Kaloyan's (1197-1207) to secure from
Rome the crown for himself, and the patriarchal title for the
archbishop ofTirnovo. Without going into a detailed poli-
tical account ofthe negotiations,53 we shall remind that in
late 1204 Kaloyan subordinated the Bulgarian church to
Rome by his chrysobull.w which was then confirmed by
archbishop Basil'soath.55Kaloyan's suddendeathbeforethe
walls ofThessalonike on 8 November 1207, the reaction of
his successorBoril (1207-1218)and the proclamationofthe
Synodikon of Orthodoxy at the Council of Tirnovo on 11
February 1211, marked the end of union with Rome,
although it formally continued until 1232.56At the Council
ofTirnovo, almostall bishopswho had supportedarchbishop
Basil's union nowtook sides withthe Orthodox bishops.
From what is known, the nature of the union was
primarily hierarchical and canonical. The Bulgarian church
did become subordinate to Rome, but dogmatic, liturgical
and ritual issuesare generallybelievedto havebeenleft for a
laterphaseofnegotiations.57 Thereare sufficientindications,
however, that Innocent III raised these questions straight
away. Namely, the pope permitted chrism to be prepared
accordingto the Romanrite,58 and the Bulgarianarchbishop,
metropolitans and bishops were anointed because the
Orthodoxrite according to whichthey had beenconsecrated
did not involve anointing.59The pope authorized his legates
to rectify spiritual affairs in Bulgaria and to instruct the
metropolitans, clerics and people in the Petrine doctrine
("eius sequamini doctrinam et formam, cui Dominus totius
ecclesie magisterium contulit et primatum").60 Archbishop
Basil himselfrequested ofthe pope to introduce the church
order (''ut dispenses et adimpleas ordinem ecclesiasticum")
and to instructhim in anointing, baptismand othermatters.st
The pope added: "si forsitan dubitaveris, cum a te fuerimus
requisiti, fraternitatem tuam plenius instruemus."62 Un-
doubtedly, archbishop Basil received instruction not only
44 Cf. J. Darrouzes, Recherche sur CxpqJ{,na de l'Eglise byzantine,
Paris 1970, 149-153; Walter, Art and Ritual, 132-133 and note 94.
45 Walter, Art and Ritual, 132-133 and note 94.
46 Xyngopoulos, napanlP1JlYEu;, 128; Mavrodinova, Nouvelles
considerations, 436; eadem, Ceemu Huxona, 18-21,51-53.
47 Stransky, Les ruines, 426. Western influences are Stransky's
explanation for theimage ofpope Leo in thenave and thecandlestick and
jarin the apse (ibid., 426-427).
48 Cf. note 46 above.
49 A. Lidov, Byzantine Church Decoration andthe Great Schism of
1054, Byzantion 68 (1998) 383-389, 392-397. The introduction ofthese
scenes into the programme ofByzantine churches used to be explaineddif-
ferently, cf. Babic, Discussions christologiques, 368-396; Walter, Artand
Ritual, 184-189, 198-217.
50 Stransky, Les ruines, 424, pI. CXXXVII1; Mavrodinova, Nou-
velles considerations, 428-429, fig. 3; Mavrodinova, Ceemu HUKOfla,
21-23, figs. 16-17; Walter, Art and Ritual, 212-213.
51 The theme may be connected with the epiclesis prayer (S.
Salaville, Epiclese, in: Dictionnaire de theologie catholique V, Paris 1931,
coL 194-300), i. e. the invocation of the Holy Spirit to consecrate the
offering gifts (cf. Walter, Art and Ritual, 209, note 227; idem, The Christ
Child on the Altar in the Radoslav Narthex: A Learned or a Popular
Theme?, in: Studenica et l'art byzantin autour de l'annee 1200, Belgrade
1988,219-220). The epiclesis is not knownin or recognized by the Roman
Catholic Church.
52 The correspondence has been published several times; the best
critical editionis usedhere: 1.Duychev,Ilpenucxama ua nana HHOKeHmWl
111 c Bwieapume, rO,Z:\lfillHIfK aa CoqnfflcKIUl yaasepcarer. HCTOPIfKO-
-qnUIOJIOmqecKif cPaKYJITeT 38/3 (1941/1942) 21-77.
53 On this union, v. good studies by V. N. Zlatarski, Hcmopux ua
6b1l2apCKama ihp:JICa6a npes cpeouume eexoee III, Sofia 1940,149-211;
P. Petrov, Yuusma Me:JIC0Y Buneapus:u puucxama 'lbpKea npe31204 2. u
uemeupmusm xpucmouocen noxoo, Hcropasecxa npernen Xl/2 (1955)
35-57; V. Gjuzelev, Das Papstum und Bulgarien im Mittelalter (9.-14.
Jahrhundert), Bulgarian Historical Review VII (1977) 34-58; cf. also
Duychev, Ilpenucxama, 78-116, and 1.Bozhilov, Ilpenucxama na 6b1l2a-
pume c nana Hnoxenmuii III, in: J(bp:JICaea u 'lbpKea npes XIII eex, Sofia
1999,106-119.
54 Duychev, Ilpenucxama, 43-44.
55 Ibid., 45-46.
56Itwas as early as 19April 1213thatpope InnocentIIIinvited the
primate of Bulgaria to attend the Lateran Council in 1215 (Gjuzelev,
Papstum und Bulgarien, 44; 1.Bozhilov, Ceoeuemtoouno cpeouoeexoena
ucmopus, Sofia 1995,181-182).
57 Zlatarski, Hcmopus, 206-207; Petrov, Yuusma, 56.
58 Duychev, Ilpenucxama, 38.
59Ibid., 38-39.
60 Ibid., 33, 51-52.
61Ibid., 46.
62 Ibid., 43. 65from the pope, but also from cardinal Leo and other papal
legates in Bulgaria.P It may be assumed, therefore, that it
was theirinterventionthatled to the omissionfrom the fresco
programme at Melnikoftypically Orthodox themes, and to
the creation ofthe curious scene ofa bishop being invested
by Jesus Christthrough the mediation ofSt Peter.
In lightofthese facts, the bishopis likelyto have beena
contemporary of the union events. Namely, as has been
shown, this can be neither St Nicholas northe apostle James;
and this is unlikelyto be the bishopofMelnik,64 because such
a dignitary is mentioned neither in the correspondence
betweenInnocentIII and the Bulgariansnoranywhere else in
the early thirteenth century.65Therefore, this should ratherbe
archbishop Basil, not onlybecauseofthe role he playedin the
union affair, but also because the investiture is being per-
formed by Jesus Christ and the apostle Peter. Another clue
pointingto archbishop Basil is the figure ofStBasil the Great
at the head of, and somewhat apart from, the holy bishops on
the other side ofthe apse.66Archbishop Basil had, ofcourse,
been consecrated according to the Orthodox rite, and in 1204,
the year ofhis appointment as archbishop and primate ofall
Bulgaria and Vlachia.s? the procedure was supplemented by
anointing and the bestowal of the pallium and other usual
insigniaofRomanCatholic prelates. Inthe name ofthe pope,
the ceremonywas performed by cardinal Leo. Given that the
ceremonyin the fresco is beingperformedby the apostle Peter
in the name ofChrist, the scene is painted and understood as
the symbolical investiture ofa new primate.
Such a scene, with its iconographical elements bor-
rowed from earlier Byzantine art and somewhat modified,
demonstratesthe originofspiritualauthorityin Christ,which
now, through the apostle Peter, is being invested into arch-
bishop Basil. Apparently, the exact source ofthis compo-
sition and its meaning may be identified: the privilege of
pope Innocent III to the archbishop of Tirnovo sent from
Anagni and dated 25 February 1204.68
The pope begins the privilege with an exposition of
Christ as the beginning ofall hierarchy: "Rex regum et Do-
minus dominantium, Jhesus Christus, sacerdos in eternum
secundum ordinem Melchisedech, cui dedit omnia pater in
manu."69 Christ established St Peter as his deputy: "Sum-
mum apostolice sedis et ecclesie Romane pontificem, quem
in beatoPetrosibi vicariumordinavit",therebybestowingon
him primacy and all authority,70 which is extensively
elaboratedby InnocentIII in his privilege. The apostle Peter
transmitted to his successors the authority conferred upon
him by Christ. Accordingly, as a successor in the Petrine
primacy, pope Innocentassumes Peter'srole andcare for the
Bulgarian people ("cum ex precepto Domini oves eius
pascere teneamur, populis Bulgarorum et Blachorum., qui
multoiamtemporeab uberibusmatris sue alienatefuerunt, in
spiritualibus et temporalibus paterna sollicitudine providere
volentes"),"! which gives him the right to appoint Basil as
primate of the Tirnovo church: "Te quoque in regno Bul-
garorum et Blachorum primatem statuimus et ecclesie Tri-
novitane presenti privilegio auctoritatem concedimus pri-
matie."72Theprivilegecontainsvariousinstructionsas to the
coronationofthe tsar, the consecrationofbishops, anointing,
baptism, confirmation etc.
Whetherofhis own volition or instructed by cardinal
Leo, archbishop Basil decided to depict at Melnik not the
usual scene but a more extensive symbolical representation
ofhis investiture as primate ofBulgaria.P probably encou-
66 raged by Innocent Ill's privilege. In its extensive intro-
duction the pope expounded the Petrine doctrine, which
obviously convinced the Bulgarian archbishop that he had
been right in linking himself to Rome. Transposed into
image, it expounded the origin of sacerdotal authority in
Christ, its transmission to St Peter and, through him, to his
successors, hence authorized to appoint new bishops. The
Greek painters - certainly not fully on their own - took
Byzantine patterns and modified them slightly so as to con-
form to a different context: the investiture ofa newprimate,
archbishop Basil.
Innocent Ill's privilege now makes it possible to
explain some other curious elements ofthe Melnik fresco.
The papal document begins with the words about Christ as
King ofKings (probably the same as in the bull to tsar Ka-
loyan) and as priest according to the orderofMelchisedech
(ps. 109,4;Hebrews6, 20 and7,7-9). Christbringstogether
the Old and NewTestamentpriesthoodsandtransformsthem
fundamentally, he is the beginning of all hierarchy and
through him grace is transmitted to all those consecrated to
orders. Boththe Eastern and Western churches saw Melchi-
sedech as a prefiguration of Jesus Christ.r- In the Roman
Catholic Church, Psalm l09 was sung at the consecrationof
bishops.rs which probably inspired Innocent III to choose it
for the opening of his privilege to the Bulgarian archbi-
shop.?«Itwas therefore Christ the Archpriest that was to be
depicted at Melnik. Considering, however, that his icono-
graphy had not been fully developed in Byzantine art,?? he
63 This is tentatively allowed also by Bozhilov, CeOeM emioou, 168
("Could some oral agreements not be hiding behind these documents,
possibly mediated by cardinal Leo?").
64 A bishopofMelnik:is first mentioned between 1170 and 1179, cf.
R. Gelzer, Ungedruckteund ungeniigendveroffentliche Texteder Notitiae
episcopatum,Munchen 1901 (Abhandlungen der philos.-philol. Classe der
Kgl. Bayer. Akad. derWissenschaften, XXI/3), 587.
6S The pope sent the pallium to the metropolitans ofVelbuzhd and
Preslav and the bishops of'Branicevo, Skoplje, Prizren, Nis andVidin, and
theywere anointed according to the Roman Catholic rite.
66A. Stransky,RemarquessurlapeintureduMoyenageenBulgarie,
en Grece et en Albanie, Actes du IVe Congres intemationale des etudes
byzantines, in: R3BecTID! na O'bJITllPCKHJI apXeOJIOrwIecKH ancraryr X
(1936)fig. 3; Mavrodinova,Nouvellesconsiderations,fig. 7; Mavrodinova,
Csemu HUKO/Ul, fig. 10.
67 Vlachiafeaturing in the titlesoftsarand archbishop suggests that
Bulgariaextendednorthofthe Danubeand absorbedsomeVlachianareas.
68 Duychev, Ilpenucxama, 34-39. Basil received the privilege
together with the ring, epistles and instructions, and was anointed and
established as primate on 7 November 1204.
69 Duychev, Ilpenucxama, 34 and37.
70 Ibid., 35.
71 Ibid., 36.
72 Ibid., 38.
73Itisnot knownhow exactlythe ceremonyat Timovolookedlike.In
a letter to the pope, Basil describes his being inducted a primate by cardinal
Leo: "... et portavit universam plenitudinem patriarchalis dignitatis et para-
menta omnia, que mihi a vestra magna sanctitate fuenmt delegata; tradidit
similiter et anulum et privilegium et scripta et instructiones. Et precepto
vestre sanctitatis unxit me crysmate, mihi benedicens, et consecravit me in
patriarcham mense novembris septimo die" (Duychev, Ilpenucxama, 67).
For basic information on episcopal consecration in the Roman Catholic
Church,v. P. de Puniet,Consecration episcopale,Dictionnaired''archeologie
chretienne etde liturgieIII/2, Paris 1914, col. 2579-2604.
74 cr. G. Bardy, Melchisedech dans la traditionpatristique, Revue
biblique 35 (1926) 496-509; 36 (1927) 25-45; E. Carnic, Apxujepejiiopeoy
MellXUceoeKoey,ooroCJIOllJhe XVII (1973) 17-42;XVlII (1974) 17-46.
7S PL 54, col. 145 (Leo the Great); P. de Puniet, op. cit., col. 2602.
During the ceremony a passage from Matthew (16, 16-19) on Peter's faith
and primacywas also read.
76 The pope articulated a similarideain yet another place: "Verum
in Novo Testamento Christus ipse majores et minores sacerdotes instituit",
PL 217, col. 777 and col. 778-779.
77 In eleventh and twelfth century painting Christ as a priest was
tonsured: D. Aynalov, H06blU uKoHOzparjJUlJeCKUU o6pQ3 Xpucma, Semi-was depicted in front of or in the Ark of the Covenant,
certainly according to the Epistle to Hebrews (5-10,
especially 9, 11-12,24-25), in order that his role as high
priest would be clearly shown.78 Models for the Ark ofthe
Covenant were found in earlier Byzantine iconography.
Otherelementsofthe compositionwerealso modifiedto suit
the subject. The posture ofarchbishop Basil and the entire
investiture resemble the usual scenes of episcopal conse-
cration, the only exception being the apostle Peter intro-
duced into the scene as Christ's vicar who, in the words of
InnocentIII, hadbeengiventhe authority and responsibility
to initiate others into the legacy he had been entrusted with.
Finally, the church fathers, introduced long before into the
programmes ofthe apses ofByzantine churches, assume a
new meaning here, their poses and raised arms substituting
those acclaiming a new bishop. Standing apart from the
group is St Basilthe Great, undoubtedlyas Bulgarianarchbi-
shop's namesake and patron saint. All this resulted in a
curious scene the singularity ofwhich only becomes expla-
inable ifviewed against a background ofunion between the
Bulgarian and Roman churches. Hence it should be dated
between 1204 and 1207, as Melnik's other frescoes.
The unionwastoo short-lived- a few years- to have
been able to make itself felt more strongly in art, even at
Melnik. The omissionofsome distinctlyOrthodox composi-
tions seems to suggest that it impinged upon certain
dogmatic andliturgical aspects. The Bulgarianside does not
seem to have intended a complete break with Orthodox
practices; to judgeby the words from tsarKaloyan'sbull, all
clergy in his country will be subordinate to Rome, but they
will "teneant legem consuetudinem et obsequutionem, quas
tenuerunt beate memorie imperatores totius Bulgarie et
Vlachie prisci illi nostri predecessores et nos eodem modo
vestigiaeorumimitantes"."?This appears to find supportin a
letter ofDemetrios Chomaten, bishop ofOhrid (1204). Re-
ferring to Bulgarian bishops, he says that, despite their link
with Rome, they are not heretics but Orthodox, consecrated
according to the Orthodox rite. 80 The Synod of the Ohrid
Archbishopric, however, was much harsher, and the Ecu-
menical Patriarchate had neverrevoked its condemnationof
Basil's action. Not even Basil seems to have renounced
Orthodoxy altogether. In the aftermath of these events, he
withdrew to Mount Athos and he died there.s! This may be
the reason that the scene at Melnik showed a symbolical
investiture, generaland neutralenoughto be acceptableboth
for the Roman Catholic and for the Orthodox, rather than
Basil's literal consecrationby the papal legate cardinal Leo.
And this may explain why the fresco was not destroyed or
repainted in 1246, when a Greekbishop entered the city and
the churchofSt Nicholas.
narium Kondakovianum II (1928) 19-23; A. M. Lidov, XpucmoC-C6J1-
tuenuux 6 uxonoeptupuuecxux npozpauuax XI-XII 6eK06,VV 55 (1994)
187-192. Christ did not begin to be painted with a sakkos and other
high-priest insignia until the fourteenth century, cf. Walter, ArtandRitual,
214 sq; T. Papamastorakis,H Jloprpij t'ov XplO"t'OV - Mer&AovApXlepia,
dXAE 17(1993-1994) 67-76.
78 As far as we know, the only representation ofChristin the Ark of
the Covenantin theByzantine world is painted in the monastery churchof
Zarzma, Georgia, inthe fourteenthcentury, cf. L. Evseeva,Peinturemurale
du XIV- siecle dans l'eglise du monastere Zarzma, Tbilisi 1977, 4-6.
Elsewhere, the theme was rigorously revised, cf. B. Todic, Tradition et
innovation dans Ieprogrammeet l'iconographiedesfresques de Decant, in:
Decantet l'art byzantinau milieudu XIV- siecle,Belgrade 1989,260-261.
79 Duychev, Ilpenucxama, 44.
80 P. Nikov, IJpUIlOC KbM ucmopuuecxomo U360pOn03IlaIlUe ua
Eb.Il2apUJI u KbM ucmopusma ua 6o.nzapcKama IlbpK6a,Cnacaaae na D'bJI-
rapcxara lIKlI,l:\eMHJI na HaYKJlTll XX (1922) 48; Gjuzelev, Papstum und
Bulgarien, 45.
81Zlatarski,Hcmopun, 362-365;Gjuzelev,Papstumund Bulgarien,
46-47.
CHM60JIHQHa HHBecTHTypa fiyrapcxor apxaerracsona BaCHJIHja
y MeJIHHKy
BpaHHCJIaB TO,lJ;Hh
Y I..q)KBH CBeTOr HHKoJIe y MeJIHHKy (Byrapcxa)roro-
BO zta same HeMa clJpecaKa. liHJIO HX je, Me~yrHM, CBe ,lJ;0
1939-1940. rO,lJ;HHe, xanacy CKHHyre ca 3H,lJ;OBa Hnpeaerey
Codmjy; sehana60lDecasryaanaxztaaac ce HaJIaJH y Apxeo-
JIOmKOM MY3ejy. TIpeTIIOCTaBJDa ce na je KTHTOp )KHBOIlliCa
6HO cesacr BJIa,lJ;HMHP, 6paT cesacra <I>paHroca, cyzteha IIO
MOJIHTBeHOM narnacy na j~HOM IIHJIacTPY acnpen OJITapa.
<I>pecKe IIOKaJyjy upre THIIJI'IHe aa npenasas 0,lJ; KacHOKOM-
HHHCKor xa panonIIJIaCTJl'lHOM CJIHKapCTBy XIII nexa, a Haa
OCHOBy zrpyrax, IIOCpe,lJ;HHX IIO,lJ;aTaKa MOry ce ,lJ;aTOBaTH y
BpeMe OKO 1200. rO,lJ;HHe. IDHXOB nporpaa H,y MaH>Oj MepH,
axoaorpadmjay aaseny ce ,ll;p)Ke ofipasana yCBojeHHX y BH-
saarajcxoj YMeTHOCTH,lJ;O IIOqeTKa XIII sexa, Mehy IbHMa ce
HapOqHTO HCTHqe cneaa pyxononararsa nexor elIHCKOlIa y
HajHH)Koj 30HH ancane; IIO H3me,!J;Y HMecry aaxojesr ce aa-
JIaJH IIOTrryHO je ycaxrseaa y cpemsoaexosaoj YMeTHOCTH.
HaTIIHCH aaKOMII03Hn:HjH HHCy casysaaa, Ycesepaoaneny
ancane, nopenHelI03HaTor CBeTOr enacxona,qeOHO oxpeny-
TOr, rrpencraarseaje arrOCTOJI Ilerap (npenosaaje ce IIO one-
ha Hocofieaoj clJH3HOHOMHjH); OH finarocarsa HJIH ztozrapyje
rnaay apxajepeja no ce6e. 3aTeqeHje onrreheaor JIHIJ;a, 113-
rnena 6e3 opeona OKO rnaae, ca ,lJ;yrOM Honrrpo 3aBpmeHOM 6768
6pa,z:J;OM; finaro je nornyr H PYKe cy MYnpexpnrrene, )];OK je
necny, Y recry ofipaharsa, ManO rrozrarao npexa XpHCTY.
XpHCTOC CTOjH acnpen rsera, aa HHCKOM cyneztaneyxy, H
finarocarsa ra. C TOM npencraaou pyxononararsa eIIHCKOrra
rrOBe3aHH cy npenaera H3CTap03aBeTHe cKHHHje (cselusax,
aaaa sa MaRY H nne IIJIoqe 3aBeTa), HaCJIHKaHH y Cpe)];HmTY
ancane, H3Ha,z:J; TpHclJope, KaO H JIHKOBH qeTBOpHn:e CBeTIIX
apXHjepejaCzrpyrecrpaae nposopa, oKpeH}'T1iX npeaa cne-
HHpyxorronararsa enncxona HCpyxasra rrO)];HrH}'THM )];0 BH-
CHHe rpyzra,
He CaMO mTO je uenoxynaa CJIHKaHa nexopanaja aaj-
HIDKernena ancaae caCBHM ycaxrsenay BH3aHTHjcKoj Hzrpy-
roj cpemsoaexosaoj yMeTHOCTH seh cy H lbeHH )];eJIOBH rro
CBOjOj axoaorpadiaja)];OCTaHe06HqHH. XHpOTOHHja eIIHCKO-
rra He JIlfqH aa npyre npeztcrase y BH3aHTHjCKOM CJIHKap-
CTBy, aajnanre 360r JIHKa arrOCTOJIa Ilerpa, )];OK je XpHCTOC
raj KOjH CBOjHM 6JIarOCJIOBOM 06aB.Jba aaaecrrrrypy Ha,z:J;
enacxorrou. Hexra HaJHaKa ztarrpezraera H3 CKHHHje aoce
BoropozraxaayCHM60JIHKY, KaKO je TO rOTOBO YBeK y BH3aH-
rajcaoj YMeTHOCTH. Hajsan, CBeTH BaCHJIHje, JOBaH 3JIaTO-
ycra, TparopajeHAraaacaje HHCy npaxasaaaH3rnrrypraj-
CKHX pasnora,sehceyxrsyxyjyy norahaj caYCTOJIlfqaBaIbeM
Herr03HaTOr enacxona. 360r CBIiX THX rroce6HOCTH pasy-
M.JbHBOje mTO je clJpecKa H3MeJIHHKa rrpHBJIaqHJIa rraJKlbY H
mTO je ofijannsaaaaa aa pasnasare HaqHHe. AyTOp OBe cry-
)];Hje 0)];6an:yje noxymaje na ce OHa rrporyaasa KaO pyxono-
nararse CBeTOr HHKOJIe HJIH CBeTOr JaKOBa sa npsorjepyca-
JIHMCKOr enacxona. HsenaH3Y3eTHOCT Hrseae He06HqHe rro-
je)];HHOCm yrryrane cy paJMHill.Jbalba y .n:pyrOM csrepy. IIo)];-
cranaj je npyzcao A. CTpaHCKH, Y3rpe)l;HHM aanaacaa.esr zta
cena MeJIHHqKoj CJIHn:H BH)];e yranajaH3PHMa. aBO cesana-
)Kalbe MO)Ke OCHaJKHTH THMe nrro cy y MeJIHHKY H30CTaB.Jbe-
HHIlpasemhe arrOCTOJIa H CJI~6a CBeTliX orana, TeMe xoje
cy rrOCJIe BeJIHKe CXH3Me 1054. rO)];HHe 6HJIe KlliyqHe sa HC-
KaJHBaIbe rrpaBOCJIaBHHX HJIHryprHjcKHXorrpeztersersay BH-
3aHTHjcKHM XpaMOBHMa, )];OK y MeJIH3Mocyy arrcana npore-
saca HHCy HacJIHKaHH n:pKBeHH On:H, neonxozmazta6Hcerro-
caeherse CBeTIIX ztaposa rrpe)];CTaBHJIO aa rrpaBOCJIaBaH aa-
qHH.CBeTO, ya nojasy JIHKa arrOCTOJIa Ilerpay pyxononara-
IbyHerr03HaTOr erracxona, noxasyjena cy rrporpauHHKOHO-
rpaclJHja clJpecaKa y MeJIHHKy 3HaTHO O)];CTyrrHJIH 0)]; BH3aH-
rajcaeTpa,z:J;HIJ;Hje, HTO, qHHH ce, 3aMCTa nonyrnn:ajeM PHMO-
KaTOJIlfqKe )];OKTpHHe.
06jamlbelbe 3aTaKBa O)];CTYrraIba rrOTpaJKeHO je y rro-
JIIfTHqKHM H n:pKBeHHM 36HBaIbHMa y EyrapCKoj rrOqeTKOM
XIll BeKa H y cKJIaIIllIbY YHHje H3Me~y PHMa H EyrapcKe n:p-
KBe. HaMMe, n:ap KanojaHje KpajeM1204. n:pKBy YEyrapCKOj
rrorqlfHHo PHMY, aTOjeCBOjOM 3aKJIeTBOM rrOTBp)];HO HTpHOB-
CKH apXHeIIHCKorr BacHJIHje. 06paJ~hH MHill.Jbelbe .n:a Ta
KpaTKOTpajHa YHHja (0)]; 1204. )];0 1211, clJOpMaJIHO )];0 1232)
HHjeHMana CaMO xHjepapXHjcKO-KaHOHCKH KapaKTep Beh.n:aje
rroKpeHYJIaH)];OrMaTCKa, JIHTYPrHjCKaHIIHTaIba 06pe)];a, rrace
MOrJIa o.n:paJHTH Hy n:pKBeHoM )KHBOIIHCy, ayTOp OBe CTY.n:Hje
06jamlbaBaH30CTaB.JbaIbe HeOIIXO)l;HHX rrpaBOCJIaBHHX TeMa y
MeJIHHKy YHHOHHCTlfqKHM pa3Jl03HMa; TaKO je rrpOTYMaqeHa
HHe06lfqHaCJIHKa rrocBehelba eIIHCKorra, Ha,z:J; KOjHM, rrocpe.n:-
CTBOM arrOCTOJIa Ilerpa, HHBecTHTYPY 06aB.Jba Hcyc XpHCTOC.
Y enacxonycenperrosaaje6yrapcKHapXHeIIHCKorr BacHJIHje,
xojaje 6HO MHpOrrOMaJaH 1204. Hxojaje rrpHMHO IIaJIHjYM H
npyra 06eJIe)Kja y06lfqajeHa sapHMOKaTOJIlfqKe npenare, )];OK
je ofipen, y HMe rrarreHHoKeHTHja III, 06aBHO Kap)l;HHaJI JIaB.
Ilonrro nepeaonajyycromrsersa aa clJpecn:H y MeJIHHKy 06a-
arsaXpHCTOC rrOCpe)];CTBOM arrOCTOJIa Ilerpa, OHajecxsaheaa
H rrpaxasaaa KaO CHM60JI~ aasecrarypa HOBor rrpHMaCa.
TaKBOM npeztcraaox- Y3 rrosroh axoaorpadraje qHjHcy ene-
MeHTH rr03ajM,JI,eHH H3crapnje BH3aHTHjcKe YMeTHOcm HH3-
MelbeHH KOJIHKOje TO 6HJIO rrOTpe6HO - rrOKaJaHOjerropexno
nyxosae BJIaCTH y XpHCTY, BJIaCm xoja ce, rro yqelby 0 npa-
Mary, npexo arrOCTOJIaIlerpanpeaaje BaCHJIHjy, apxaenacxo-
rry H rrpHMacy nene Byrapcxe. MO)Ke ce Ta~O noxasara H
O)];aKJIeje crarao rrO)];CTHIJ;aj saTaKBy KOMII03HIJ;Hjy: 6HOje TO
rrpHBHJIerHjYM rrarre HHoKeHTHja ill, ynyhea TpHOBCKOM ap-
xaerracxony BacHJIHjyID Aaarsaja 25. clJe6pyapa 1204. ro-
)];HHe.
TeKCTOM npasanerajyxa MOry ce 06jaCHHTH CKOpO
CBH HaM3rJIe)]; He06lfqHH)];eJIOBH clJpecKe y MeJIHHKY. lIarraje
CBOjy acrrpasy sanoseo pesaaa 0 XpHCTY Llapy uapesa H
CBeillTeHHKY no qHHY MeJIXHCe)];eKoBY (lIc 109,4; JeB 6, 20;
7, 7-9). XpHCTOC crraja CBeIllTeHCTBO Cmapoe HH0602saee-
ilia HCyIllTHHCKHranpeofipaxaaa; OHjenoseraxCBaKe xaje-
papxaje Hnpexo Ibera 6JIarO)];aT npenasa aa CBe OHe KOjH ce
nocsehyjyy caenrreaaaxassaaa, MeJIXHCe)];eKjeHy 3arra,z:J;-
HOj H Y Hcrosnoj n:pKBH CXBaTaH KaO CJIHKa Hcyca Xpacra,
Y PHMOKaTOJIlfqKOj n:pKBH ce rrpHJIHKOM rrocaehersa errHCKO-
rra nesao 109. ncanass, IllTOje seponarao rrO)];CTaKJIO I1Ho-
KeHTHja III)];aIbHMe aanonne CBOj rrpananerajya 6yrapcKoM
apxaenacxorry. Y MeJIHHKY je, )];aKJIe, rpefiano npaaasara
XpHCTa BeJIHKOr apxnjepeja, ann je OH - nourro rseroaa
axonorpadmja(KOjOM cy cery C~HJIHrpqKH CJIHKapH)joIll
HHje6HJIa )];OBO.JbHO paspaheaay BH3aHTHjCKOj YMernoCTH -
HaCJIHKaH acnpen CKHHHje HJIH y rsoj, rroIlocnauuuuJeepe-
juua (5-10, nocefiao 11, 11-12,24-25), KaKO 6H ce jacno
HCTaKJIa rseroaa rrpaocaenrreaasxa ynora, 3a rrpezicraay
CKHHHje ofipacna cy HaljeHH y crapajoj BIDaHTHjcKoj YMeT-
accra H, He3HaTHO IDMelbeHH, yseneaa cy y HOB KOHTeKCT
CJIHKe. H OCTaJIH lbeHHeJIeMeHTH npanaroheaacy TeMH. lJH:-
raaa CHM60JIlfqHa aaaecrarypa apxaenacxorra BaCHJIHja
nonceha aa y06nqajeHe cneae rrocBehelba,anHje y IbyYBe-
)];eH arrOCTOJI lIeTap KaO XpHCTOB BHKap, KOjH je - rro peqH-
MarrarreHHoKeHTHja - rrpHMHO BJIaCT H06aBe3Y )];a YBO)];H H
)];pyre yqecHHKe y HaCJIe~e Koje MYje rrOBepeHO. Haj3a,z:J;, y
TeMY cy yKJI>yqeHH H n:pKBeHH On:H, CJIHKaHH Beh)];yro y arr-
CH)l;aMa BIDaHTHjCKHX XpaMOBa, CTHM mTO cy )];06HJIH )];py-
raqHjH H3rJIe)]; H .n:pyro 3Haqelbe jep cy 3aMeHHJIH OHe KOjH
aKJIaMYjy HOBorapXHjepeja. Me~y IbHMaje H3)l;BojeH CBeTH
BaCHJIHje, CBaKaKO KaO HMelbaK 6yrapcKor apxHerrHCKorra.
CBeje TO )];OBeJIO )];0 HaCTaHKa je)];He He06lfqHe rrpe)];-
CTaBe, qHja ce H3Y3eTHOCT MO)Ke 06jamlbaBam CaMO rroce6-
HHM OKOJIHOCmMa y )];06a CTBapalba YHHje H3Me~y EyrapcKe
HPHMCKe n:pKBe, rra6Hje- KaoHOCTaJIe clJpecKe y MeJIHHKY
- Tpe6ano )];aTOBaTH y BpeMe IDMe~y 1204. H 1207, HajKa-
cHHjey 1211. rO)];HHY.